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an exhibition of paintings by American 
artists sent out by the American Fed- 
eration of Arts. This collection com- 
prises about 40 examples, 15 of which 
were generously lent by the National 
Arts Club of New York from what is 
known as their "Diploma Collection." 
The exhibition was visited by 2,640. Since 
the Arnot Gallery was opened in May 
it has been visited by over 1,900 per- 
sons, which in a town of only 40,000 in- 
habitants is rather extraordinary and 
shows very definite interest in art. 

The Director of the Gallery is Mrs. 
Jeannette M. Diven. Three days a week 
Mrs. Diven talks to classes of school 
children who come in groups of thirty or 
more, accompanied by a teacher. She 
has had from the first the hearty co- 
operation of the school authorities, and 
the interest of the people has been thor- 
oughly aroused. 

Other special exhibitions are planned 
for the year, among which in the spring 
will be an exhibition of water-colors, also 
sent out by the American Federation of 
Arts. 
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Art exhibitions at the 
Art Institute, for Jan- 

WESTERN ,.' . * j 

uary, are distinguished 

ARTISTS , •" . , J P . . 

bv a variety ot mter- 
ests. The eighteenth 

EXHIBITION , , ., ... ° e .-, 

annual exhibition ot tne 
Society of Western Artists which opened 
with the New Year will remain until the 
end of the month. Although limited to 
101 works of art, chiefly paintings in 
oils, it is representative of the sincere 
artistic feeling as expressed by men and 
women of the West, from Pittsburgh 
across the country, including many from 
Chicago, Cincinnati, St. Louis and art 
centers in Texas and the coast cities of 
California. Organizing in St. Louis in 
November, the collection was next hung 
in Cincinnati in December, and leaving 
Chicago will spend three weeks in In- 
dianapolis in February, three in Toledo 
in March and three in Louisville in 
April, thus completing its circuit. About 
fifty-seven painters and a few etchers 
appear. As though animated by some 



new ambition there is a marked advance 
over the tone of the past not only in 
choice of subject, but in manner of de- 
lineation. There is a joyous atmosphere, 
colors are more highly keyed and the 
galleries make a most attractive appear- 
ance. Those acquainted with the person- 
nel of the Society of Western Artists 
will observe the absence of old members 
and the coming of the younger painters. 
Although the indifference of the original 
founders is to be regretted, the present 
exhibition is much better than any of 
former years. The St. Louis group, in- 
cluding E. H. Wuerpel whose poetic 
landscapes are conspicuous, Carl Wal- 
deck notable with figure paintings, O. E. 
Berninghaus for plainsmen subjects, is 
strong in individuality. 

The Hoosiers, William Forsyth, T. C. 
Steele and Otto Stark exhibit excellent 
landscapes, and L. H. Meakin from Cin- 
cinnati shows recent conquests in "A 
Cloud" and "An Effect of Rain" worthy 
of any paintings ever shown in this circle. 
Gardner Symons, Edgar Payne, John 
Rettig, Walter Marshall Clute, Bert G. 
Phillips, Charles Francis Browne and 
Benjamin C. Brown, the latter from 
Pasadena, Adam E. Albright, Fred G. 
Carpenter of St. Louis, and Pauline Pal- 
mer have notable canvases. Maud H. 
Squires of Paris, and Alice Schille of 
Columbus are interesting. Earl H. Reed's 
group of etchings is significant of his 
most poetic and individual compositions 
and are as happy in technique as in the 
message the artist has given them. Be- 
fore leaving Chicago, the "Fine Arts 
Building Prize" of $500 will be awarded 
for the most meritorious work of art. 

The Friends of Ameri- 

THE ART . . . . 

can Art co-operating 

INSTITUTE .,, ., . . f ... ° 

with the Art Institute 

OF CHICAGO , , . ., j. . 

ushered in the first ex- 
hibition of an unusual character. Early 
in the autumn they began the collection 
of American painters of the first rank. 
The canvases have been borrowed from 
museums and private collectors and many 
examples not shown to the public hitherto 
for years are now in the galleries of the 
Art Institute. To some extent it is a 



146 



ART AND PROGRESS 



chronological exhibition of American 
painting, beginning as early as Gilbert 
Stuart, touching upon masters who have 
survived the early nineteenth century, 
displaying liberally the great period of 
Inness, Wyant and Homer Martin, and 
becoming more splendid with the art of 
Winslow Homer, John La Farge, John 
Sargent and Whistler, and the strong 
group of men and women painters who 
stand in the highest order in the greater 
American exhibitions of the present year. 
As an exhibition of American painting, 
this collection made by the Friends of 
American Art excels anything of its kind 
ever shown in Chicago. 

At the same time the Mary Blair Col- 
lection of Medieval and Renaissance Art 
was placed on view. These pieces of 
wood carving, stone carvings, paintings, 
tapestries and odd examples of the fif- 
teenth and sixteenth centuries were for- 
merly housed in Mrs. Blair's apartment 
in Paris. They represent a personal col- 
lection of objects for their own sake. 
None of the pieces are large, but all are 
good and genuinely interesting. The 
paintings are twenty in number, Flemish 
and French, several being valuable Prim- 
itives. There are two curious tapestries, 
although the carvings in wood and stone 
constitute the unique part of the assem- 
bly. All are rare, and antiquarians are 
particularly interested in the exhibition. 

From January 22d to February 1st, 
the water-colors and sketches of F. Hop- 
kinson Smith done in Venice, Chartres 
and Holland, and his illustrations for 
"Thackeray" fill a gallery in the Art In- 
stitute. At the same time Mr. Smith is 
in the city delivering the Scammon Lec- 
tures, his subject being "Out-door Sketch- 
ing," presented in four talks on "Com- 
position," "Mass," "Water-Color" and 
"Charcoal." Fullerton Hall is always 
crowded to the doors on the occasion of 
Mr. Smith's lectures, his popularity in- 
creasing with the years. 

The visit of Dr. Bredius confirmed 
the fact that the Art Institute possessed 
a fine Rembrandt. Mr. Seligman, of 
Paris, expert in enamels, revealed the in- 
teresting truth that a case, of supposedly 
spurious Spanish enamels owned by the 



Antiquarians for a score of years were 
not enamels at all, but worthy specimens 
of Old Limoges. Immediately the col- 
lection was taken from its obscure place 
and cleaned and installed in a prominent 
situation in the galleries. Mr. Burgeois 
of Paris also commended certain posses- 
sions of the Antiquarians. The rearrange- 
ment of the Antiquarian collection and 
the visit of foreigners have awakened a 
fresh interest. 

Through the generosity of Martin A. 
Ryerson, of the Board of Trustees, Gal- 
lery 45 has been hung with his private 
collection of French Impressionists, in- 
cluding four canvases by Monet, three by 
Renoir, and other works by Carriere, 
Puvis de Chavannes, Lepine, Huguet, 
Boudin, Jonkind, Pissarro, Guillaumin, 
Alfred Sisley, and the Spaniard, S. 
Canals. Mr. Ryerson's collection of old 
masters of the early French, German and 
Flemish masters has filled another gal- 
lery. The large altar-piece by Tiepolo, 
and the Madonna and Child with St. 
Joseph by the "Master of the Death of 
the Virgin" are in this gallery 
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The City Art Museum 
of St. Louis exhibited 
in December a collec- 
tion of twenty-four paintings by a group 
of Boston women artists, among whom 
may be named Mrs. Adelaide Cole Chase, 
Mrs. Lillian Wescott Hale, Mrs. Marie 
Danforth Page, Mrs. Elizabeth Paxton, 
Mrs. Kirkpatrick (Marion Powers), Miss 
Rosamond L. Smith, and Mrs. Margaret 
F. Richardson. 

At the same time that this exhibition 
was held another special collection was 
on view, that of works both in sculpture 
and painting by a local organization 
known as The Ancients. The Ancients 
form a division of the Art Students' As- 
sociation of the St. Louis School of Fine 
Arts, corresponding to a post-graduate or 
alumni association. Its members are 
members also of the Art Students' Asso- 
ciation, but no longer are students in the 
school. The objects are to unite the 
members and to keep the public informed 
as to what local artists are doing. 

During the month of January the City 



